


ME el ——reseeseesssse le Te 


“we 
é 





UNE PENNY— WEEKLY. THE WEEKLY—ONE PENNY. 


Orchestra 


MUSICAL REVIEW 


A WEEKLY RECORD OF MUSICAL ART, EDUCATION, THE DRAMA, &c. 


INCLUDING 


“ORCHESTRA & CHOIR” Lstablished 1862, and “MUSICAL EDUCATION” £stadlished 1878. 
NE PENNY (By post 14d.) MAY 16,1885. “The Orchestra,” No. 155, New Series. 


Subscription, 6s. 6d. a year. Office: 185, FLEET STREET, LONDON. “* Musical Education,” No. 57, Vol. 8. 








oO 








MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FroM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


§1,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, | 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in :LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. Pianos Exchanged 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 

Importers, and Dealers in Musical Instruments, In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musica 

Instruments on Sale or Hire,—84, New Bond-street (three doors from Oxford 
street, London, W. 


500 pp. Price 2s. (post free.) Cloth, 3s. bi. 
REEVES’ 


MUSICAL DIRECTORY for 1885, 


OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Director , 
and sold at less price. 


Largest, best and most correct Directory published. 
W. REEvEs, 185, FLEET STREET, Lonpon, E.C. 





Our double manual organs are unequatle| 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
: . oe 400 organs in stock, dealers can have their orders filled imme- 
ANJO.— The Banjo scientifically taught by | diately, and will find our prices as low as any first class maker. 


J.E.BRE'VSTER. Trickand Thimble Playing | There isa great difference in the quality of American organs, 
Specialities. N.B.—The “J. E Brewster.” Orchestra |and ay ae should see they are not deceived by low prices, as 
Sanjos are noted for their volume of tone and immense | *" Dest is always - cheapest in the end. 
carrying power. All are numbered and branded Catawogues in all Languages mailed Free. 

“J. E. Brewster.” None ere genuine without. Sole er ae 
European address, W : BELL & CO. 
THE AMERICAN BANJO STUDIO. 
20, Oxford Street. London Branch, Neumeyer Hall, 
Adjoining the Oxford Music Hall. IiART STREET, BLOOMSBURY, W.C. - 











HAAKE PIANOS—BEST VALUE iN THE WORLD—OF ALI DEALERS, 


Musical Review No 33. 
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Pawrniat—" Parniess any Penrect Dentistay,” ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.8.M.S.A., etc., sopeinted Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, eto., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medica! Pro- 


fessions, and holders of Army and Navy and Civil Service 
Btore tickets. 





NEW PATENT LAW. 
The International Patent Agency Co. 
Yonsulting Engineers and Patent Agents, 
Provisional Protection from £2 10s, 
Full Patent (4 years) from £6 10s, 
Circular on application, 
35, Upper Tollington Park, 


London, N ; 
(Close to Finsbury Park Station, G.N.R). 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly | 


for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 

4s. each, Special Subscripnen Terms for the 3 Books, 3s. 6d., by 
post 33. gd 

“ Whether or not the above compositions fulfil all that the 


word ‘ Brilliant’ generally conveys, we will not at present | 


discuss. ‘The three books each contain twelve short move- 
ments chiefly for the full organ. ‘They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.’—Musical Times. 


°W. REEVES, 18s, FLEET STREET, LONDON, E.C. 


PROFESSIONAL NOTICES 


\ ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolty, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts 
Harrington Square, Hampstead Road, N.W. 


ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist fo 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address 
19, Lloyd Square, Londen. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teache: 
Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 
Derbyshire 


M ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—O 
i the London and Provincial Concerts. Address, Snow Hill, Wolver 
hampton, or, H. Nicholson, Esq., Leicester. 


M ISS FRASER gives lessons in Elementary Musical Theory, personally o: 
by post. Candidates prepared for Musical Examinations. Address Tlic 
Beeches, Stowmarket, 


(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


ANDEL’S MESSIAH, Edited by Sir G. A. Macfarren. “The per- 
torming edition,” 8vo, paper, 2s; boards, 2s 6d; cloth, 4s. 
LONDON MUSIC PUBLISHING AND GENERAL 
COMPANY (Limited). 
Sold by W. REEVES, 185, Firet Street, Lonpon 


AGENCY 





EATHER FOR ORGANS AND PIANOFORTES 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows ; free from Salt and Grease 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges 


T P Lee & Co, Deer and Chamois Leather Dressers, 24, Duke Street 
loomsbury, London, WC 


I:STABLISHED 1850. 


Ss. W. BROWNE, 
Key Maker to the Organ Trade. 


80, Pratt STREET, CAMDEN Town, N.W. 


FULL SCORES FOR SALE, secona-nand: 
Costa’s Eli, half calf 30s. (Published £3 3s. unbounc.) 
Costa’s Naaman, 25s, (Published £3 3s.) 
Handel Society, full Scores. (Prices vary.) 

Also odd Scores of many Composers. Further particulars of 


W. REEVES, 185, Fleet Street, London. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &e., for 
Use in “ Choirs and Places where they Sing: ”»— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘lunes, 

No. 2.—_FERIAL CONFESSION:—“STORY OF THE 

CROSS ’—CHOIR PRAYERS, with ANTIPHON. 


| No.3.—FIVE TUNES to the Hymn “ROCK OF AGES. 


including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 

No. 6:.—TEN rUNES to ** JERUSALEM THE GOLDEN” 
including tie Three * Orchestra” Prize Tunes. 


Lonpnox, W. REEVES, 185, FLEET STREET, E.C. 


ORGAN MUSIC. 


JUST PUBLISHED, 


FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 
No. l,in C. Op. 82. No. 4, in E. 
No. 2,in D. Op.83. No. 5, in F. 
No. 3, in E flat. Op. 84, No. 6, in G. 
No, 7, in A flat. Op. 88. 
Epvitep sy ALFRED WHITTINGHAM 


First Copies offered to Subscribers at 48, 6A. for the Complete Set 
Post Free. Future Price, 8s. each, Post Free. 


LONDON : W. REEVES, 185, FLgET STREET, E.C, 


Op. 85. 
Op. 86. 
Op. 87. 


CURE FOR ALL. 





HOLLOWAYS OINTMENT 








Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no ri¥@!* and for contracted and stiff joints it acts like a charm 


Manufactured only at Tuomas Hottoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, dajly, between the hours of 11 and 4, or by letter. 











Sole Agent—HAAKE'S CELEBRATED PIANOS--76, Long Lane, £:.C 
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A PIANO FOR TEN GUINEAS. 
AT THE INVENTORIES. 

Among the many marvels of the new Exhibition 
must be reckoned its marvels of cheapness, and 
the Ten-Guinea piano, exhibited by the London 
Music Publishing and General Agency Company, 
of 54, Great Marlborough Street, is amongst the 
most marvellous. In appearance this piano is all 
that can be desired; a handsome walnut case, 
neatly-turned legs, and a generally handsome 
exterior being not the least of its attractions. 
The most refined drawing-room need not look 
down upon it because of its humble origin, and the 
cottage would not be shamed by its presence. It 
is, in fact, a solid, respectable-looking instrument, 
fit for any company, as will be seen by the 
following illustration. 






The compass is seven full octaves (A to A), and 
the white keys are all ivory-fronted. The fall, on 
being opened, reveals a music desk beneath 
without further trouble. The tone of the instru- 
ment is powerful and sympathetic, and fairly 
equal throughout. The action is free, and 
answers to a rapid touch. 

And, mirabile dictu, the price is ten guineas! 
A pianoforte for ten guineas! Nota ‘ pianino,” 
or a “‘ pianette,” with no width and no room for 
a good action, but a piano proper, with the full 
vigour of some of its bigger and dearer 
neighbours. The Company has evidently laid 
itself out to produce an instrument at once cheap 
and good—a result not often obtained; and 
they have succeeded. Of course I do not say for 
a moment this ten-guinea piano is as good asa 
Brinsmead hundred-and-fifty-guinea grand, and if 
I did nobody would believe me; but what I do 
say is, that it is simply a marvel of cheapness, 
and as such is one of the veritable wonders of the 
show. The cheapness is not obtained by the 
sacrifice of any principle involved in the piano, but 
by manufacturing the instrument at the lowest 
profit consistent with fair trade, and of the best 
materials that can be bought at the money. 

I regard this ten guinea piano as one of the 
signs of the times we live in. The century has 
increased the pace wonderfully since its birth, and 
reverses the usual process by growing more 
vigorous and getting along faster the older it 
grows. We do more, grow more, produce more, 
invent more, every year; and if anyone had 
ventured to predict, at the World’s Fair in 





1851, that in thirty-five years a piano wouldjbe 
made and sold for a profit at ten guineas, he 
would have been deemed a bold prophet. But it 
is done, though I do not know that anybody has 
ever done it before, or that anyone does it now 
except the London Music Publishing Company. 
What will happen next in the way of the 
manufacture of musical instruments I should not 
like to say. Possibly somebody will try to put a 
piano in the market at five guineas, and we may 
ultimately be able to purchase a piano for a 
sovereign. This is yet, however, in nubibus, and 
wherever fancy may lead, the fact I have to record 
to-day is that this company is exhibiting in the 
Central Annexe a piano which sells at ten 
guineas—and at present my conclusion is that for 
combined cheapness and goodness this piano is 
not to be beaten in the Exhibition. It is only fair 
to say that it is mainly due to the tact, energy, and 
ingenuity of Mr. Thomas Ward, the Manager of 
the Company, that it has been possible to put 
such a good piano into the market at that price. 
I have before had occasion to refer to Mr. Ward,* 
and I heartily congratulate both him and the 
London Music Publishing Company on their Ten- 
Guinea Piano. 
THE STROLLING PLAYER. 


MR. W. H. HOLMES. 


We have to record the death of William Henry 
Holmes, who for many years the “father” of the 
Royal Academy of Music, which institution he 
entered at its founding in 1822, and won two of 
the first medals given by its founders for composi- 
tion and pianoforte playing. Mr. Holmes has 
been very successful as a teacher; some of the 
most eminent English musicians, amongst the 
number being Walter Macfarren, Sir George 
Macfarren, Sterndale Bennett, the late J. W. 
Davison, and many others, were his pupils. On 
the 14th March, 1831, Mr. Holmes made his first 
appearance at a Philharmonic concert, when he 
played Mendelssohn’s Introduction and Rondo ; 
and his public career as a piano virtuoso extended 
over well-nigh half a century, he having played a 
concerto of his own at the Alexandra Palace as 
late as 1876. He has been a prolific composer, 
his works including symphonies, concertos, 
sonatas, &c. It was through Mr. Holmes that 
Brahms’ pianoforte concerto was first played in 
England, viz., at the Crystal Palace on the gth of 
March 1872, and he was ever ready to discern 
what was good in new music and to introduce 
new composers of merit. 

William Henry Holmes was born at Sudbury, 
Derbyshire, on the 8th of January 1812, and died 
on the 23rd of last month. 





Mr. C. H. Purday, another veteran musician, 
also died on the 23rd of April. 





A musical and dramatic féte was given in the Trocadero 
Hall, Paris, on Sunday the roth inst., for the benefit of 
the Civil Servants’ Provident Association. M. Guilmant 
and other eminent artists took part in the affair. M. 
Guilmant also plays to-day at a concert in the same hall for 
the benefit of The Work of Mercy, given under the 
patronage of Marshal Macmahon. 
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MACKENZIE’S ROSE OF SHARON. 


Referring to the production of ‘‘ The Rose of 
Sharon” in New York, a writer in Freund’s 
Music and Drama says:—" It is with a feeling of 
the deepest disappointment that I record the tone 
of the various criticisms on Mr. A. C. Mackenzie’s 
beautiful oratorio, ‘The Rose of Sharon,’ 
‘eviewed in Freund’s Music and Drama last week, 
ind repeatedly mentioned in these pages since its 
first appearance in England at the Norwich 
Festival in 1884. This work, which is the joint 
labour of two eminent artists, possesses, to my 
idea, a wonderful charm, that of poetic truth, 
found in the Biblical allegory of the ‘Song of 
Songs.’ Mr. Joseph Bennet, a man of great 
literary attainments, of poetic temperament and 
unusual critical power in‘ music, selected and 
wrote the subject matter of the oratorio, and 
Mr. A. C. Mackenzie, a highly endowed musician, 
who has already done more than won his spurs, 
composed the music. Without one dissenting 
voice the work has found favour among the 
ablest English critics and lovers of music. The 
oftener it is given in England the more is its 
peculiar poetic element enjoyed, and the higher 
is its pure musical tone and correct construction, 
if I may use this term, valued. It is much to the 
credit of the New York Chorus Society that it 
determined to give this modern work, and it is also 
to the highest credit of Mr. Theodore Thomas, 
the conductor of the society, to have approved of 
it. Mr. Thomas is by one critic blamed ‘ that he 
did not cut the score unmercifully,’ and in the 
name of Mr. A. C. Mackenzie I thank him for being 
too good a musician to have done so. Another 
critic said ‘that it showed the superior musical 
taste of the American public when it at once 
detected the weakness of works like the ‘ Rose of 
Sharon’ and rejected them.’ One cannot even 
laugh at such things—one can only mourn over 
them. At the present moment, after one per- 
formance, the work of Mr. A. C. Mackenzie stands 
condemned in New York as a weakling, a poor, 
melancholy conception that has neither spirit nor 
dramatic fire in it—that is tedious and common- 
place. 

Is it, then, impossible to gain a hearing in our 
day for a poetic musical work of such refined 
sentiment that it calls forth our tenderest feelings 
and our highest thoughts? Is it impossible to 
bring us down from heroic to gentle ideas? Is 
music alone to be free from the modern 
art influence which tones down colour, moulds 
figures in softer outlines, and describes natural 
scenes in more delicate tracery than heretofore ? 
Is music alone to be always loud when all other 
art demands the subdued tendency? And can 
the low tone not speak as earnestly as the clangy 
sound? Because a certain number of critics 
would not accommodate their minds to under- 
stand the peculiar tone of this composition, must 
the American public therefore condemn it? I 
hope not. 


The work divided 


into its four parts, 
‘Separation,’ ‘Temptation,’ ‘ Victory,’ and 
‘Reunion,’ is symbolical, and can be traced 
in every one’s life again and again. We are 


separated from good influences, tempted by evil 
ones, conquer the latter by an unquenchable love 











for the good, and are united to a better way of | 


thinking. 


These four parts are represented by | 


the separation of the Sulamite, or Jewish maiden, 
in her vineyard from her beloved ; she is tempted 
by Solomon’s, or the rich man’s, promises, but 
the beloved calls to her in a dream, and she is 
strong enough to be victorious, and is so united 
to her first love. Mr. Mackenzie never meant 
to write a Handelian Oratorio on such a theme, 
he meant his composition to be an orchestral 
work of description and feeling rather than of 
great dramatic power; he meant to paint with 
the tenderest eastern colours rather than with 
our strong western ones. The instrumentation 
of the oratorio is a faithful exponent of 
continuous change of thought, feeling or action, 
breaking here and there into melody of rare 
grace. 

The working up of the Wagnerian motives is 
in the best character, neither obtrusive nor 
unimpressive, but clearly defining each person 
in his or her individuality. The Beloved is 
characterized by the fine tenor solo ‘ Rise up, 
rise up, my love’; the Sulamite by the simple 
air ‘The Lord is my shepherd’; the king by 
the noble solo ‘ Thou art lovely, O my friend, as 
Thirza,’ and the choruses are strongly marked 
in their descriptive meaning, particularly the last, 
‘For the Flame of Love is as fire,’ which closes 
the oratorio. 

The performance on Thursday, April 16th, 
could not arouse the full appreciation of this new 
work, nor could it render the oratorio with that 
enthusiasm which accompanied it on its first 
production in England, yet Mr. Theodore 
Thomas’ production was correct. 

I suppose we must now wait till some other 
musical city takes up the work with more patience 
and more love of music and gives us another 
rendering ; we must also hope that the critics 
who will sit in judgment on the performance will 
take the trouble to study the oratorio and identify 
themselves with its peculiarities of thought and 
form, before they pronounce their fiat. We can 
afford to hear such a work six times before we 
can judge it, not on account of its depth, but its 
exquisite, tender and true style.” 


THE HANDEL FESTIVAL. 


All the elements of the extensive’ permanent 
musical organisation that gives us every three 
years the national celebration of Handel’s genius. 
at the Crystal Palace, are now fairly astir, in 
preparation for the great Festival of June next 
that is to mark the bi-centenary of that master, 
whose works are more intimately part of the 
religious as well as the musical life of the English 
people than are any others. For this reason the 
Festival that would fall due next year is to be held 
in 1885, and the promise that, musically at least, 
it will surpass all its predecessors is abundant. 
The most famous and accomplished solo singers 
have been engaged ; but the quality and organisa- 
tion of the stupendous band and chorus—of 
4,000 performers—is receiving very anxious 
attention. Never before has the work of 
testing each voice that is admitted to take 
part in the performance, and the elimina- 
tion of weak and decayed voices, been so 
closely practised. At the last Festival, it will be 
remembered, the fatal illness of Sir Michae 
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Costa made it doubtful to the last moment who 
was to take his place, and Mr. Manns had to 
accept the bdton on the very morning of the 
Rehearsal day. How Mr. Manns, in very short 
time, grasped with ‘authority the delighted 
allegiance of the army of representative instru- 
mentalists, and then the loyal musical obedience 
of the chorus, will be long remembered. But 
to these great advantages he is able to add this 
time the all-important gain of preparing the army 
of executants and singers, whose united efforts 
are to present the grand result. This duty Mr. 
Manns is discharging with splendid energy and 
scrupulous artistic care. There are to be double 
the number of rehearsals of the metropolitan 
voices—the great body styled the ‘ London 
Contingent.” ‘Energetic efforts are being made 
to promote the necessary cohesion of the parts 
of the great choir, hitherto more or less separated 
until they met on Rehearsal day in the Great 
Orchestra. The contingents of voices from the 
provinces will include, as on all former occasions, 
the Cathedral Choirs and the great county 
societies. It is hoped that provincial centres may 
be formed, where the district voices may be 
brought together in large subsidiary divisions for 
perfect rehearsal under Mr. Manns himself, so 
that all the benefit may accrue, when a few 
great bodies of performers shall meet on the 
Great Orchestra to rehearse together, rather than 
multitudinous smaller choral bodies, or isolated 
component voices. The constitution of the whole 
chorus, in regard to its musical quality, is now 
nearly completed, and the great rehearsals will 
soon begin. The Londoners are to meet in 
Exeter Hall as heretofore. The local centres 
have yet to be fixed. Applications for seats come 
already from the most distant places, from 
America from Italy, Sweden, all parts of 
Germany, and—whatever may be the present 
turmoil of affairs political—from Russia. 





THE MUSICAL ARTISTS’ SOCIETY. 


The crowded state of Willis’ss Rooms at 
the recent concert showed the interest felt by 
professors and amateurs in the proceedings of 
the above society. Besides increase in numbers 
there was apparent in the audience a warmer 
strain of enthusiasm than that usually evoked by 
the society’s performance of new compositions. 
Conventional plaudits now and again gave way 
to really heart¥ demonstrations of pleasure. 
First in the programme came a prize quartet in 
G, for two violins, viola, and violoncello, com- 
posed by Mr. Charles E. Stephens, a musician 
who long ago established his claim to respect and 
favour. The work, excellently interpreted by 
M. Wiener, Mr. Ellis Roberts, Mr. Alex. Wright, 
and M. Albert, received emphatic approval. A 
romanza in .F, for pianoforte and violoncello, 
written by Mr. Alfred Gilbert, and. recommended 
to the audience by the executive talents of 
Madame Conrad Biihner and M. Albert, was 
admired for its unpretending but withal artistic 
character. Mr. Aguilar was represented by a 
sonato duo for four hands on one pianoforte, 
wherein the able musician again showed his 
thorough command over the sonata form. The 
composer, assisted by Miss Edith Goldsbro, gave 





a faithful, as it certainly was an effective, render- 
ing of the work. The success of the evening 
was won by Mr. Walter Macfarren in a sonata 
in D for pianoforte and violin, which had_ the 
advantage of being played by Mr. Carrodus and 
Miss Dora Bright, who had music worthy of 
their abilities, and in the exercise of their skill 
honoured themselves whilst securing honour for 
the composer. Besides vocal music the other 
instrumental pieces were an ‘ Epithalamium,” 
by Miss Emily Lawrence, and a quartet for two 
violins, viola, and violoncello, by Mr. H. C. 
Banister. 


ORGAN NEWS. 


AccRINGTON.—On Wednesday, April 22nd, an organ 
recital and concert was given in Wesley Chapel, Abbey 
Street, in connection with the re-opening of the organ, 
which has been closed for enlargement. The enlarge- 
ment consists of viola and harmonic flute stops (8 ft. and 
4 ft. respectively) in the great organ; Gamba, 8 ft., and 
Voix Celestes, 8 ft., in the swell organ; Gamba (grooved) 
8 ft., Leiblich 8 ft., and Flute, 4 ft.,in the choir organ; 
and couplers connecting the swell to the choir organ 
and the choir organ to the pedals; an addition of 368 
pipes. Another manual has also been added, making a 
full key board of three manuals. The work of enlarging 
was placed in the hands of Mr. E. 
Manchester, and the greatest satisfaction was given. 
Mr. Tattersall presided at the organ, and gave an interest- 
ing series of selections besides officiating as accompanist. 
The vocal music was supplied by Miss Horne, Mrs. 
Shorrock, Mr. F. Wolstenholme, and Mr, Shorrock; all 
the members of the Accrington Vocal Union, and, with 
the exception of Miss Horne, of the Wesley Chapel choir. 
A fantasia de concert, the theme of which was the 
“Sicilian Mariners,” received deserved and_ hearty 
applause. Mr. Tattersall also contributed a fantasia 
“The storm,” which was perhaps the best piece of the 
evening. The taste displayed in the performance was 
very great, and Mr. Tattersall did full justice to the piece. 
He also played an air varied on the well-known hymn 
tune ‘“‘ Thy will be done,” of his own composition. Much 
taste was displayed in the variation of the piece, the 
opening and concluding movements being very good. 
“God preserve the Emperor,” with variations, (Chipp), 
though a piece of more than ordinary cmc pe was 
executed by Mr. Tattersall in a manner highly pleasing 
to his audience. Mr. Shorrock sang ‘*Why do the 
nations” in fine style, and his efforts were thoroughly 
appreciated. In an excellent quartette, ‘ Holy, holy, 
holy,” from ‘The holy city,” Mr. Shorrock also took 
the leading part in a very able manner. Miss Horne 
contributed ‘‘ With verdure clad” and “Ave Maria,” 
displaying a highly cultivated tone and expression. Mr. 
Wolstenholme’s song was also well received. The 
programme concluded with a grand march. 


NEW PUBLICATIONS. 
(RypaL & Co.) 


The Battle of the Standard; A Record of English 
Courage. By Wm. Alfred Gibbs. 


Mr. Gibbs is already favourably known as a 
poet by his “ Arlon Grange,” and other poems, 
and this, his latest work, will add to his fame. 
It is a stirring story of English valour, told in 
stirring words which cannot fail to have their 
effect upon the two-hundred thousand volunteers 
who form our second line of defence. 





Madame Frickenhaus and Herr Josef Ludwig resumed 
their Chamber Concerts at the Princes’ Hall, Piccadilly, 
on Thursday evening, May 14th, and continue them on 
May 28th, June 11th and 25th. The programmes will 
include works of the old masters, and modern composi 
tions of special interest. 
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EDUCATION. 








10 ALL TEACHERS OF SINGING!! 
CHE SIMPLEST AND EASIEST METHOD of 
learning to SiInG at SiGHT from the Srarg, is by 


means of the LETTER-NOTE SYSTEM. 


rT 





The followmg Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Cloth 
In this course the notes are 


Course of Instruction on the Method. 
Is. 6d.; paper, Is. 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MZ£THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

OHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

<BYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
stavourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
BUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry wy os 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands,’ 
God Speed the Right, Our Country, Our Father-| 
lana; g. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHO”AL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S A. T. B. Twenty pages in 
wrapper. published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Liluminated Covers. 


Ne 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s, price 1s. 4d., nett. 

Me. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 3S., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 


a6p. CORNWALL ROAD, FINSBURY PARK, N. 


F, PITMAN, 20, PATERNOSTEKROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 








HE SOCIETY OF ARTS PRACTICAL EXAMINATION IN 
VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June 8th. 
Full particulars on application to the Secretary, H. TRUEMAN WOOD, 
Society's House, Adelphi, London, W.C. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

(Sale devoted exclusively to this class of pn gene every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


THE: BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 
Sold at Manufacturers prices by 
THEO. BAADER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 


Agent for Romanin & Co., Righetti. Vincenzo 
and others in NAPLES, PADUA, ROME AND TREVISO. 








RINCES’ HALL, PICCADILLY. — Madlle. Alice 


ROSSELLI will sing “HIS. SHIP,” “THE NIGHTINGALE'S 
HAUNT " (by S. Emily OLDHAM) at her GRAND EVENING CONCERT 
on THURSDAY, May aist, Mr CUMMINGS will also sing “HER 
VOICE,” by the same composer. 





NoTES ON THE Cuoice and keeping of Violin strings, by 
the Inventor of The “PrEmIER VIOLIN Strrincs.”—Post 
free, 7Stamps. J. Epwin Bonn, Brapine, I. or W. 

USICAL HISTORY AND BIOGRAPHY, with Special reference 


to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. REEVEs, 185, FLEET STREET, Lonpon, E.C. 





OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Sostente 
Sounding Board, ensuring a remarkably sympathetic tone, pliable action, and 
absolute durability, combined with great strength and voluminous tone. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





METROPOLITAN MUSICAL SUPPLY Co. 


58. FENCHURCH STREET, E.C. 
Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide Trane Prices, 





Highest Testimonials and References. 





Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. __ 


“These violins are of the best kind. - - - - They are of excellent 
make and splendid tone."—Musical Standard. 
H. LINDSAY, maker of Vio_ins, TENORS, a 
» VroLonceELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


MUSIC DIRECTORY. 


ONDON and PROVINCIAL MUSIC MANUFAC. 


TURERS, Publishers, Agents, and Wholesale and Retail Dealers, 
Vocalists, Instrumentalists, and Teachers, are respectfully requested to 
intimate to the undersigned, their names, occupations, and present addresses 
in full for insertion, free of cost, in the Registered Directory now in course 
of compilation. 

Publishers and Composers are also invited to send a copy of. their 
Publications for insertion in the Music Catalogue, and for use in the 
Reading Room of the agency. 

Prospectus of the Music Agency posted on receipt of stamped addressed 
envelope, by the Secretary, 

H. LAWRENCE HARRIS, 2, Broad Street Buildings, Liverpool Street. 


Whe Orchestra 
MUSICAL REVIEW. — 
Musical, Educational, Dramatic, & Literary. 


ONE PENNY-WEEKLY. 














SUBSCRIPTIONS. s. d. 
12 months os ove eco 6 6 
6 months 3 3 
ae 


3 months yen a ca ~ 
Remittances te be sent te WILLIAM REEVES, 185, Feet 
Street, London. 





MASSE’S NEW OPERA. 


While London is congratulating itself on a new 
opera by Goring Thomas, Paris is rejoicing over a 
new opera by Victor Massé, and is at the same time 
mourning the death of the gifted composer. It is 
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said that the score of ‘‘ Une Nuit de Cléopatre,” 
though written in the intervals of excruciating 
pain, shows no trace of the fact, but is as fresh 
and bright as though its composer had been in 
perfect health and surrounded by the beauties of 
nature rather than the sombre entourage of a sick 
room. Massé died on the 5th of July, 1884, and 
just lived to finish his work. A writer in Le 
Ménestrel pays the: following touching tribute to 
the departed composer :—‘“‘ D’aussi tristes circon- 
stances nous la rendent doublement chére cette 
touchante orpheline que le public parisien vient 
d’adopter, et nos applaudissements d’hier auront 
certainement pénétré, comme une rosée bienfais- 
ante, jusqu’a la derniére demeure de notre grand 
Massé.” The book of the opera was compiled 
from Théophile Gautier’s charming story by 
Julés Barbier. Massé sings like a bird in a tree- 
top because he is naturally full of melody. He 
never seeks to force his powers, but works from 
within, as the spirit moves him. ‘“ Une Nuit de 
Cléopatre ” is undoubtedly his greatest work, and 
has a charm all its own. A lovely overture 
introduces the story, the first scene of which, the 
invocation to Osiris, the composer has clothed in 
perfect local colour. The work has many 
beauties, amongst them being the Muleteer’s 
song, the scene at the entry of Charmion, the 
barcarolle, ‘‘ Sur les flots bleus glisse ma voile,” 
Cleopatra’s air ‘‘Oh! rien qu'un jour,” 
Charmion’s song ‘‘Les heureux accusent la 
vie!’’ and many others. The success of the 
opera at its recent production in Paris was great 
and immediate, the verdict of an enthusiastic 
audience ensuring a certain success. We hope 
Mr. Carl Rosa will give Londoners an early. 
opportunity of hearing this latest and best work 
of the lamented Massé. 


Salvator Rosa happened one day to be ina 
room where there was a very old and poor 
clavecin. The great painter touched it, and 
finding it gave little or no tone, said to his 
companion, ‘‘ I will make that instrument worth 
a thousand crowns.” He put down the lid, and 
proceeded to paint upon it a beautiful picture, 
which, when finished, enabled the owner to sell 
it for the sum named. Genius touched what 
was in itself valueless and gave it a high market 
value. This is exactly what our great singers 
do, when they allow their names to be associated 
with rubbish, and (oh ye gods!) for a considera- 
tion, allow the words ‘‘ Sung by ” to be 
inscribed upon songs which but for them would 
have remained in well-merited obscurity. A 
singer takes a worthless song, and by joining 
his name to it, makes it “worth a thousand 
crowns” to the composer, and another thousand 
crowns to himself. There is the difference 
between Salvator Rosa, who took no toll from 
the thousand crowns which he put on the 
clavecin lid, and the singer who stamps rubbish 
as valuable stuff by singing it, and lends his 
name toa fraud by putting it on the title page. 
Salvator Rosa made no profit by the transaction, 
while the singer does not scruple to pocket his 
thousand crowns. There is another grand 
difference between the painter and the modern 
royalty-singer. In the first case the piano 
deceived nobody, and it was manifest to the 
purchaser that he got what he paid for—a picture 








by Salvator Rosa; while the purchaser of a 
song with the name of a great singer on it may 
thereby be beguiled into buying an_ utterly 
worthless thing. The royalty system is often a 
sheer fraud, for it makes music worth little or 
nothing put ‘‘a thousand crowns” into a 
composer’s pocket by means of a deception 
which is beneath any honest man. 


The French manage some things better than 
we do. Thus for example, an official order has 
been issued to the effect that on and after the rst 
of May military bands shall play in the public 
gardens and squares on certains days from four to 
five o’clock till June 15th, and from five to six 
o’clock from September 1st to the end of the 
season. This order embraces the Tuileries, the 
Palais Royal, the Luxembourg, the Place des 
Vosges, the Parc-Monceau, and several other 
places. London would like something of this 
kind, not by fits and starts, but as a regular thing. 
The military bands are not all in the Soudan, nor 
are those remaining at home so fully employed 
that they could not give us an hour’s music on 
two or three days in the week at fixed times, so 
that everybody will know when and where to go 
to hear some good music. The public would be 
grateful for the privilege, and would think none 
the worse of their army if they saw and heard the 
sweet music which these trained bands know so 
well how to discourse. 





Mr. Francis Armand, a rich citizen of 
Melbourne, has given £20,000 for the purpose of 
founding a Faculty of Music in the University of 
that city. Here is a noble example which may 
well be followed. The gift augurs well for the 
future of music in the colonies. The interest on 
£20,000 at five per cent. is £1000 a year, and at 
least two good chairs of music may be endowed 
with this sum. The Professor of Music in the 
University of Cambridge is paid {£200 a year by 
way of a pittance—it would be the grimmest of 
satire to call it a salary—but we counsel the 
authorities at Melbourne not be penny-wise and 
pound-foolish. It is quite true that for {200 
Cambridge enjoys the services of one of 
England’s greatest musicians, but that stipend 
will not tempt first-class men to leave England 
for Melbourne, or attract any good men who may 
be on the spot. £500 a year is little enough, in 
all conscience, to pay to a musician of the first 
rank, and to employ any but the best men for 
University teaching and examining will be false 
economy. The dearest will in the end be the 
cheapest. 


TRINITY COLLEGE, LONDON. 


The following information respecting this 
valuable Institution may be useful to our 
readers :— 


Trinity College was instituted in 1872, and incorporated 
under its present title in 1875—the council being enlarged 
and reincorporated in 1881—having for its objects the 
advancement of musical and general education, by (1) 
organising classes and lectures (2) holding examinations 
at which diplomas, certificates, and prizes are given to the 
successful candidates; and (3) the doing all other such 
lawful things as are calculated to promote the objects in 
view. 

The Academical Division, under the superintendence 
of a board deputed by the council, consists of two 
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departments :—1. Classes and lectures; 2. Public THE USE OF THE PEDAL IN PIANOFORTE 
examinations. 

Classes and Lectures.—The scheme includes every subject PLAYING. 


connected with the science and art of music, viz., 
harmony, counterpoint, musical composition, vocal music, 
organ (with opportunities for practice), pianoforte, 
orchestral instruments, vocal and instrumental practice, 
&e., and general subjects, viz., classics, mathematics, 
modern languages, English literature, &c. A Free 
Scholarship, value thirty guineas per annum, tenable for 
three years, and entitled the ‘‘ Henry Smart” scholarship, 
as well as one pianoforte and one vocal exhibition, tenable 
for one year, have been established ; also gold and silver 
medals, as well as other prizes for diligence and progress 
in study. 

The Examinations for Diplomas in Music are held twice a 
year, and are open to persons of either sex, whether 
students of the college or not. 

The Special Certificates are designed to meet the needs of 
those who, unable to enter for the professional diplomas 
of the college, desire to obtain credit for technical 
knowledge of any special subject. The subjects are—i. 
harmony}; li, counterpoint; ii. instrumentation; iv. choir- 
training; v. solo singing; vi. pianoforte; vil. organ; and 
viii. violin, violoncello, or any other orchestral instrument 
approved by the Academical Board. Candidates may 
enter for one or more subjects at the same examination. 

Local Examinations in Musical Knowledge are held in all 
parts of the United Kingdom and the colonies, at centres 
placed under the care of local secretaries. There are 
national prizes, honour certificates, and pass certificates. 
Applications for the appointment of local centres should 
be made, in the first instance, to the secretary. Since 
1877 over 20,000 candidates have been examined. 

Local Examinations in Instrumental and Vocal Music may 
be arranged through the local secretaries. The examiners 
appointed by the Academical Board may visit an 
examination centre at any time. Since 1879 nearly 9,000 
candidates have been examined. 

Institutions in Union.—Any institution, college, school, 
choir, or society may, subject to the approval of the 
Academical Board, be enrolled in union with the college, 
on the election of the principal or secretary as an 
honorary member, or on payment of an annual subscrip- 
tion of one gninea. Institutions in union, amongst other 
privileges, may enter their members for all the local 
examinations at reduced fees. Applications for enrolment 
should be directed to the Hon. Local Secretary of the 
centre in which the institution is situate, or, if there be no 
centre, to the secretary. Up to the present time, nearly 
500 institutions, schools, &c., have been enrolled in union. 

Membership of the college is obtainable by election, and 
on payment of an entrance fee of one guinea anJ an 
annual subscription of one guinea. Members have free 
access to the college library; the privilege of competing 
for scholarships and prizes; the Calendar and College 
Journal (monthly), gratis; the electoral privilege of the 
College Senate; right of attendance at the usual public 
meetings of the College, and the privilege of playing 
pianoforte concertos, or of practising vocal music with 
orchestral accompaniment at the practices of the College 
Orchestra Class. ‘House members” have in addition 
(on payment of a further annual subscription of one 
guinea) the free use of the reading room of the College, 
&c. There are now over 600 members. 

The College House is situate in Mandeville Place, 
Manchester Square (corner of Hinde Street), and is easily 
accessible from all parts of London, being within a few 
minutes’ walk of Oxford Circus, and of the Baker Street 
Station of the Metropolitan Railway, which communicates 
with ali the suburban lines. 

The Trinity College Calendar for 1884-5, containing 
detailed information respecting the above, may be 
obtained of Mr. Reeves, 185, Fleet Street, E.C. 





1.endon Orchestral players are perhaps the only class of 
professional men who act in concert. It the people on 
the stage were as firm in insisting on their just demands, 
we should hear less of theatrical artists being left without 
their Saturday treasury. About the unfortunate contre- 
femps at the Alexandra Palace, we are told on good 
authority that when the Saturday night came, and all was 
prepared for the raising of the curtain, the orchestra to a 
man refused to play without a guarantee for their money. 
Eventually that guarantee was given by the manager of 
thePalace Company, and the opera proceeded. We shall 
await with interest the sequel to this unfortunate business. 





Four LrEctTurREs BY HANS SCHMIDT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH 
UPWARDS OF I20 EXAMPLES. 

Translated from the German by JoHN BROADHOUSE. 





Continued from page’52. 


Until now I have always spoken of the relation- 
ship of the tones to each other according to their 
respective pitch, the basis of the experiments 
having been always, as is usual, the upward steps 
of the harmonic scale. By more exact experi- 
ments with the intervals which these tones make 
with the fundamental, it is shown that the treble 
notes or upper registers sound also. The small 
c, ¢, g, sounds whether we strike that and isolate 
the great C, or strike the great C and isolate the 
small c. That is to say, the effect is the same 
whether we play thus :— 
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the first only sounding louder because the longer 
string naturally gives a more fercible tone than 
the short one. 

In the same way the same aftertone will sound 
in the following example whether the upper or 
the lower note is isolated :— 
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It follows, therefore, that the aftertones of these 
intervals are related as well upwards as down- 
wards; and it follows also as a matter of course 
that every tone in the middle register is connected 
just as closely with the lower as with the higher 
related tones, and holds relationship with an exact 
inversion of the tones of the harmonic progression 
among the deeper tones. 

Let us examine this matter somewhat more 
closely, while we continue our experiments upon 
the equal relationship of the lower and upper notes. 


We will select the c _ = as a starting-point. 


Taking, therefore, this c as our fundamental tone 
the upward harmonic progression stands thus :— 
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Here it is not necessary to verify the upward 
harmonic scale again, as we have already done 
this in connection with the first seven overtones 
of the great C; we shall therefore examine only 
the relationship of the downward progression 
with c. 

Play that note loudly and isolate separately the 
following tones, c F, C, A flat, F, D, C, and it 
= be found that the c sounds after each one 
thus :— 


Loud. Mute. 
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Thus the c is undeniably related as closely with 
its harmonic scale below as with that above. The 
difference between the upward and downward 
relationship consists, on the pianoforte, in the fact 
that the connected upper tones sound as aftertones 
of their own fundamental :— 





Loud. _ Loud. Mute 
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while, on the other hand, the connected lower 
tones sound as aftertones of the string struck. 


(To be continued.) 


FOREIGN NEWS. 


Alboni, who came from her retreat to sing at a benefit 
concert in Paris on April 23rd, made an enormous 
sensation. Her rich deep notes aroused the greatest 
enthusiasm, and the Parisian public gave her a warm 
welcome. The concert realised nearly £1,600. 


The annual public concert of the pupils of the Paris 
Conservatoire was given on the last Sunday in April. The 
programme included the first two parts of Haydn’s 
Creation, Weber’s Jubilee Overture, a quartet by 
Beethoven, and the Finale of Weber's sonata for clarionet 
and piano. 


M. Alexandre Guilmant gave his fourth organ recital, 
with orchestra, at the Trocadero on the 7th inst. The 
orchestra was conducted by M. Edouard Colonne. 


A great musical congress is to be held at Anvers in 
August. 

Liszt, after assisting at a choral festival at Carlsrube, 
has gone to Strasburg, where a concert was given 1n his 
honour. 

Herr Eichorn, who lived in Afghanistan from 1870 to 
1883, has just issued a pamphlet on “ The Musical Instru- 
ments of Central Asia.” While there he made a valuable 
collection of instruments of all kinds. 


M. Verdhurt, the new director of the Theatre de la 
Monnaie, Brussels, has just accepted a new opera in two 
acts and three tableaux, the poem by M. Catulle Mendés, 
and the music by M. Chabrier, the title of which is 
** Gwendoline.” 


A grand concert was given on Sunday last, by the new 
Musical Society of Brussels, in the great Alhainbra Hall 
of that city. 


Three musicians, Von Bilow, Sarasate, and Eugene 





d’Albert, will shortly sit to the painter Gustav Richter, of 
Berlin 

Verdi and his wife are staying at Milan, and will shortly 
return to his home at Bussetto. 

“The Egyptian Patrol,” a march composed by J. de 
Yrigorti, has been played before the Queen of England at 
Aix-les-Bains, by Her Majesty's special command. 

; . : _— j 

The Belgian Society of Authors and Coniposers held its 
first annual general meeting at Brussels on April roth. 
The Society decided to petition Parliament on the present 
state of the law as to artistic and literary copyright. 

Madlle. Ritter has been playing in the title role of 
Bizet’s Carmen at Palermo, and, is said to have given the 
most satisfactory reading of the part ever heard in Italy. 

The young pianist F. B. Bussoni, who lately gave a 
concert in Leipzig, has been engaged to play at the 
Gewandhaus concert on the 26th inst. 

The gifted tenor Fritz Ander, son of the celebrated tenor 
Aloys Ander, has been engaged for the Cologne Stadt- 
theater. 

Madame Clara Schumann played with such power and 
taste at a recent concert of the Berlin Philharmonic 
Society that the house fairly rose at her. 

Vera Timanoff, the eminent pianiste, has been playing in 
St. Petersburgh with immense success. 

A Mozart “Cyclus” was held at the Leipzig Stadt- 
theater from the 5th to the 15th inst. 


WORDS FOR MUSIC. 
ONCE AND FOR ALL! 


As hand in hand, by the window wide, 
We watch the sunset glow, 
What golden thoughts thro’ the mem’ry glide, 
Of tbe sweet, sweet long ago! 
The zephyrs toy with the leafy trees, 
As they did when our hands first met, 
And a troth is borne on the ev’ning breeze, 
A troth that is with us yet: 
* Once and for all, love, once and for all!” 
Breath’d we in moments so sweet to recall, 
‘Tho’ the years fly, love, 
Love cannot die, love, 
Once lov’d—lov'd ever— 
Yes! once and for all!” 


Ah! long, long years we have seen depart, 
And silver streaks the gold, 
But still we are link’d heart close to heart, 
And still we our hands enfold ! 
As one we have met both sad and sweet, 
For our lives we could ne’er divide, 
And e’en now we can hear the breeze repeat 
Our troth thro’ the window wide : 
‘Once and for all, love, once and for all! '* 
Breath’d we in moments so sweet to recall, 
‘* Tho’ the years fly, love, 
Love cannot die, love, 
Once lov’d—lov'd ever 
Yes! once and for all!” 
EDWARD OXENFORD. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern 
ing them by applying to the publisher, W. Rerves, 185 
Fleet Street.] 


At Madlle Alice Roselli’s Grand Evening Concert af the 
Princes’ Hall, on the 21st inst. Three new songs by Miss 
S. E. Oldham will form a_ special feature in the 
programme ; “ His Sbip,” and “ The Nightingale’s Haunt" 
being taken by Miss Roselli, and “Her Voice” by Mr. 
W. H. Cummings. 





Messrs. Cassell and Co. are preparing for 
issue a series of popular standard works, which 
they will publish in monthly volumes under the 
title of “ Cassell’s Red Library.” The object 
will be to provide a representative collection of 
recreative works by leading English, Scotch, 
Irish, and American writers, well printed in 
clear type, and published at a price which will 
debar no reader from possessing them. 








Sole Agent—HAAKB'S CELEBRATED PIANOS—76, Long Lane, [2 C 
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ORCHESTRA AND MUSICAL EDUCATION. 





“The Orchestra. Musical 
Review.” May 16th, 1885! 





PRIZE COMPETITION.—For tunes in Short Score for 4 
Voices tothe Hymn. “There isa green hill far away" 
(Hymns Ancient and Modern No. 332). The First 
Prize will be {2 2s. for the best Tune. The Second and 


Third Prize will be Musical Works to the value of 
10S. 6d.. 


Tunes may be sent up to Fune 24, 
see the Orchestra, Sept. 1st, 1884 


For further particular 


If none of the compositions sent in aretof sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


MOTTOES. 


“© Love who Formd’st me to Wear.” 
Additional mottoes received :— 
Methodus. 


“There is a Green Hill far away.” 
Mottoes received :— 


Hoffnuug—Fordington Green—St. Margarets—Mantagne 


—George Street — Warwick Whetheral— Nunc aut 
Nunquam. 
SERVICE LISTS. 
LONDON. 
SUNDAY AFTER ASCENSION DAY. 
St. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 


and Benedictus (Calkin in B flat). Anthem, “ Hail, festal 
day" (Baden Powell). Holy Communion (Beethoven in 
C). Sanctus and Gloria (Barnby in E). Even. Service, 
Magnificat and Nunc Dimittis (Stainer in E). Anthems, 
“ He in tears that soweth,” “ Mighty is our God” (Hiller). 

Curist CHurcu, CLAPHAM.—Morn. Service, Mass 
(Weber in G). Even. Service (Tours in F). Anthems, 
“Orisen Lord” (Barnby), * But Thou didst not leave,” 
and * Lift up your heads " (Handel). 

William Sewell, A.R.A.M. 
Organist and Precentor. 

St. SeEpuLcHRE’s, Horsporn, E.C.—Morn. 
Te Deum and Jubilate (Nares in F). Anthem, “ Lift 
up your heads" (Hopkins). Kyrie and Credo (Lott in F). 
Offertory, Anthem, “Let your light” (Haydn). Even. 
Service, Magnificat and Nunc Dimittis (Palmer in F). 
Anthem, * King all glorious ” (Barnby). 

Edwin M. Lott. 
Organist and Director of the Choir. 

St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
Jubilate, (Smart in F); Kyrie Eleison (Robson in F). 
— Service, Magnificat and Nunc Dimittis (Tours in B 
flat). 


Service, 


Arthur C. Tattersall. 
Organist and Director of the Choir. 

Hoty Trinity Cuurcu, Grays Inn Roap, W.C.— 
Morn. Service (Whitfield in E.) Nicene Creed (Garrett in 
F). Even. Service, Magnificat and Nunc Dimittis 
(Whitfield in F). Anthem, “Lift up your heads” 
(Hopkins).—Organ recital after Evening Service. 

R. Frederic Tyler (F.C.O., L.Mus.) 

Organist and Director of the Choir. 

IractaN Cuurcn, Hatton GarpvEN.—High Mass, Vidi 
Aquam (Novello); Mass, (Kalliwoda); Offertory, ‘ Ave 
Maria"’ (Gounod). Vespers, Psalms, Gregorian and plain 
chant harmonised. Hymn, Ancient Melody. Magnificat, 
(Zingarelli). Anthem, ‘Regina Celi” (Gordon). Motett, 
Juis te comprehendat (Mozart). Benediction, O Salutaris 
(Dressel); Pange Lingua (Palestrina); Tantum Ergo 


COUNTRY. | 
CHESTER CATHEDRAL.—Morn. Service (Barnby in E). | 
Anthem “ Above all praise” (Mendelssohn). Communion | 
Service (Barnby in E). Even. Service (Barnby in E). 
Anthem, “ In that day” (Elvey). 





LivERPOOL.—Even- 
Anthem, “ Praise the Lord * 


West Derspy Parish CHURCH, 
Service (Gounod in B fiat). 
(Lahee). 


Sr. Patrick’s CATHEDRAL, Dusr.in.—Morn. Service. 
Te Deum, Jubilate (Stainer in E). Anthem, “ Behold 
the Lamb that was slain” (Spohr). Even. Service, 
Magnificat and Nunc Dimittis (Smith in B). Anthems, 
“ Hallelujah ” (Beethoven), ** Unto which of the angels,” - 
and “ Lift up your heads ” (Handel). 


Sr. Mary’s, Batnwick, Batu.—Morn. Service (Goss 
in A). Communion Service, Kyrie, Credo, Sanctus, 
Benedictus, Agnus Dei, Gloria in Excelsis and Paternoster 
(Agutter in B flat). Even. Service, (Goss in A). Anthem, 
‘* Awake up my glory.” 

Arthur W. Huff, 
Organist and Choirmaster. 


LicHFIELD CATHEDRAL.—Morn. Service (Smart in F). 
Communion Service (Garrett in D). Anthem, “ Praise 
the Lord” (Hayes). Even. Service, (Smart in F). 
Anthem, “‘ The Wilderness ” (Goss). 





PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


A position indicator for musical instruments. M. 
Hearn, Manchester. May 5th, 1885. 5,500. ; 
An improved box for containing concertinas. H. 


Hayward, Wolverhampton. May 6th, 1885. 5,558. 

Improvements in apparatus for graduating the opening 
and closing ot the swell shutters for church and other 
organs. J. R. Cafferata, Liverpool. May 6th, 1885. 
5,578. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


A combined music case (or folio) and desk (or music 
stand). J.C. Bardili, London. March 31, 1885. 4,058. 

Improvements in the manufacture of the mechanism of 
flutes, clarionets, and other like keyed instruments. C. A. 
Drake, London. April 15th, 1885. 4,661. 


CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in violins, violoncellos, and other stringed 
musical instruments. J. Hudson, London. May 8th, 
1885. 7,415. . San 

Improvements in mechanical musical instruments. 


Ww. 
Britain, London. July roth, 1884. 9,996. 


PATENTS SEALED. 
Improvements in orguinettes, or mechanical organs, and 





in music to be used therewith. G. W.V. Nawrocki, Berlin 
(A communication). March 5th, 1884. 4,968. 

Improvements in violin cases. V. A. Lorne, London. 
April 7th, 1884. 6,044. 

Improvements in reeds for musical instruments. J. B. 
Hamilton, London. March 6th, 1884. 7,318. ; 

Improvements in pianofortes. W. P. Thompson, Liver- 
pool (Communicated from abroad). January 27th, 1815. 
1,149. 


N.B.—Patents, &c., of last week, the copy of which has gone 
astray we hope to print in our next issue. 








NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULow. 


Translated from the German by JOHN BROADHOUSE. 


| [The References throughout this translation are to 
(Venua). 


the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener & Co. 
Thus ‘‘ Bar 12, Page 6,” refers to the first bar 
in the third line on Page 6 of that edition, the 
bars being in every case counted from number 
one at the top of each page.] 








WHO! “SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SORBME'S PIANOS. -76, LONG f ANE, 


n 


~~. 





“The Orchestra. Musical 


Review.” May 16th, 1885 


MUSICAL REVIEW. S 











Sonata VIII. (Op. 13.) 

Page 92.—Introduction. Grave. (g8 = 69). Bar 4. 
Of the last nine notes in this Bar, the first four are to 
be played in strict time, and the rest as a group of five. 
Moreover, the entire passage, and that at the close of 
the introduction, are to be played in strict time, and 
the latter with great energy. Bar 1. Principal 
Theme ; allegro di molto e con brio (<j = 138). 





Page 93.—Bar 18, Secondary Theme. Bar 24, the 
. = > e 
trills thus :— — ws See 





Bar 54, rit. ma pochissimo. Bar 56, Concluding Theme 
I, a tempo. 


Page 94.—Bar 21, Transition. Bar 31, ritardando. 
Bar 35 and three following Bars at the same tempo as 
the introduction. Bar 51, marcato il basso. 


Page 95.— Bar 1, Diminuendo. Bar 35, Principal 
Theme. 


Page 96.—Bar 1, Secondary Theme. Bar 31, rit. 
ma pochissimo. Bar 33, Concluding Theme I, a tempo. 


Page 97.—Bar 11, Coda. Bar Ig, poco rit. 
poco rit. Bar 37, adagio cantabile ( ¢@*= 60). Prin- 
cipal Theme. In this movement great regard is to be 
paid ta steadiness and smoothness, in contradistinc- 
tion to the disturbing effect of arpeggio passages, all 
the parts being carried along smoothly together. The 
melody, though subdued, should be heard above the 
accompaniment, and the accompaniment itself kept 
distinct from the bass, in which the long notes must 


Bar 24, 


be played somewhat louder than the shorter ones, and 
the middle voices, especially where doubled, require 
to be played with. great care. Where expression 
marks occur, the change must be applied to all the 
parts in equal proportion. 


Page 98.—Bar 1, Secondary Theme I (commencing 
really with the semiquaver in the previous Bar), poco 
animato (g* = 66). Bar 4, the turn thus— 

















Bar 5, the turn thus— 


nee one SS a oe 
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Bar 6, dim. Bar 13, Principal Theme, a tempo. 
21, Secondary Theme II, poco animato ( ¢*= 66). 

Page 99.—Bar 3, tempo primo. Bar 4, Principal 
Theme. Bar 10, ritenuto pochissimo. Bar 11, a 
tempo. Bar 18, ritenuto pochettino sin al fine. Bar 
19, Concluding Theme. Bar 21, the turn thus— 


Bar 


 =S== — 
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Bar 23, the small note is struck with the accompany- 
ing crotchets, but as briefly as possible, the accent 
being given to the D2. Bar 25, poco ritard, 


| 
} 
| 
| 





Page 100.—Rondo, allegro (ej = 92). Bar 1, Prin- 


ee — 
cipal Theme. Bar6— ——# om 
——— ae isis 

- ie . 7 
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Bar 19, Transition. Bar 26, Secondary Theme I. 
Bar 44, Concluding Theme. Bar 52, Return. 


Page ro1.—Bir 6, Principal Theme. Bar 24, 
Secondary Theme II. 
Page 102.—Bar 4, Principal Theme. Bar 18, 


Secondary Theme I. Bar 37, Concluding Theme. 


Page 103.—Bar 3, the comma (placed before the 
last crotchet in this and the two following Bars) in 
dicates a rhythmical section, which must be marked 
in each case. Bar 6, the calando means here, as it 
does generally, a slackening both in time and force. 
Bar 10, Principal Theme a tempo. Bar 21, Coda. 
Bar 32 (latter half), con fuoco (J = 104). Bar 39, 
un poco ritardando. Bar 41 (after the pause), tran 
quillo, Bar 47 (last three notes), @ tempo, con fuoco. 


Sonata IX. (Op. 14. No. 1.) 


Page 104, allegro (@ = 138). Bar 1, Principal 
Theme ; mp (mezzo piano, somewhat piano) means a 
degree between p and mf. Bar 8, the turn thus :— 


Pn 
=e 
—s __ —.. 2 

= 


Bar 15, the pointed minim means only a long ‘ 
crotchet. Bar 17, the f and fp sharply defined, and 
the first note of the piano delicately brought out. , 
Bar 22, Secondary Theme. Bar 26, the small notes 
to be played as part of the second beat of the Bar, so 
that the E on the third beat comes in strict time, 
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Bar 39, the turn thus— ae « = ae = 
SS 


and similarly in Bars 40, 43, and 44. 


Page 105.—Bar 1, Concluding Theme. Bar 2, the 
slurs over the right-hand part in this and correspond- 
ing subsequent passages are, without doubt, wrongly 
written, and should only bind the second crotchet with 
the next minim, and should therefore commence with 
the F% and Dz in the two higher parts, and with the 


Az in the lower part. Bar 12, Transition, Bar 16, 
Principal Theme. Bar 35, crescendo molto, Bar 36, 
dim. Bar 37, Return ; 1! basso poco marcato, 
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LEYEL WOLFF &CO.’S PIANOS 


ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER, MANUFACTURED. 














SOLE AGENCY: 


170, NEW BOND STREET, LONDON, W. 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR: 


Jevuttiny GENUINE. WATCH COCKS, so ov 2 coos a rt 


ruatT CANNOT BECOME CoMMON: vie o 
a . ee OLD GOLD COLOUR. 100 TO 200 EARS LD. 


Now BecominG VERY SCARCE. 


SCARF PINS, ... 3 
EARRINGS (gold wires), 5s. 6d 
BROOCHES, ... << 2200 
NECKLETS,. .... oe 


3S. od. 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Kuskin a text in showing the 


indestructible value of really good iA. (16 cocks) 
work and good ornaments.” “a BRACELETS, ... we. «62S. Od, 
The ARTIST says:—*To Mr. F. § ; 8 cocks) 


Cox, of Southampton Row, is to ¥ 
be attributed the due apprecia- i a , ; 

: t ™ AIRES, per pair 5S. od. 
tion of artistic work which has SOLITAIRI anil ven ” 
been the means of introducing a Ladies own Collections 
hitherto disregarded and unique 


< <é 
form of jew ellery. ESTABLISHED FREDERICK COX, 1849. reasonably made Up. 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OF P.O.O. 


BUTTONS, half-dozen 12s, od, 
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W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
ani excellence of design, 
earned for them such a 
wide reputation that they 
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GARDS. 
List of upwards of STERLING GOLD NAME TABLETS ORNAMENTAL 


Sixty entirely New 
and Original De- 
signs of Goid Name 
Tablets, Post Free on 
application. 


For Pianos, Harmoniums, Organs, &c. 


8&4, SOUTHAMPTON ROW, LONDON 
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Kingdom, besides most of 
the prinvipal colonial and 
continental Firms, 


tSTABLISHE 1871, “ 
The Birkbeck Building Society's PL ae Just ready, price 1s. 
IRKBECREK BAN K.— 


Annual Receipts exceed five Millions. B saath ceenhd taaiiieaiaaidine aaa CHOIR ATTENDANCE REGISTER. 


. OW TO PURCHASE A HOUSE FOR TWO! THREE per CENT. INTEREST allowed on : 

A Bee UINEAS PER MONTH, (with immediate PT er CENT. INTEREST allowed on current No. 1.—Ruled for a Choir of 20 b> 
BixkpkCK BuiLpine Soci ry, 29, Southampton Buildings, |ACCOUNTS, calculated on the minimiim monthly less, for One Year, beginning at any 
Chancery apm a aps . : , 4 | poe Deak undertakes for, its Costomers, free of charge. date, Is. 

FOF ie SHILLINGS’ Pre” MONTH, wien $06 Custody of Deeds, Writings and, other Securities 272 No. 2.—Ruled for a Choir of 40 oF 
purposes. -Apply at the Otice ofthe Bikksuck FREEHOLD |Shareq ‘dnd Annuities. Letters of Credit and Cireular less, for One Year, beginning at any 


LAND Society, as above F ’ Notes issued. é 
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